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This boy will speak very slowly to that girl.
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// fbOrnaments[0][][]: Figured bass e
// {pitch, noteValue, 3 figures, scale, bar#, beat#}: figured b: //
{ {
] "4th", 'g minor", "1", }
"4th", ey fraligerstly, L0, }
"4th", , o "g _minor", "1", "},
ST, W0, SOY, 0T, S aeneEt, DT, D600,
"4th", U, S@P, Heih melped, 02 [ |
DY, 0GT, D50, 0T, Selin mlnesT, U0
DD, DOP, U, D@D, Teiin lned, 02
DT, DED, D50, OOU, 05 fesed, 920,
"4th", "9v, 0", "0", "Bb major", "3", 0
DD, IEY, U, D@0, U=y mesiel, O
"4the, WU, DT, Oy mesieEd, 0
"4th", ET, D@0, e R menesd, 990, U000,
0 gty Wekagil, WeH, Wiy - Wiy Wep 19y faligeratly, W, WL S@U S e 2. iy B 2 S 1 0 S by ML T minor", "4", "
-UU-:--- Fl SoloAndFBass.java 12% [z (Java//l Abbrev) ---—-————-———o—-o -UU-:--- F1 SoloAndFBass.java 49% L69 (Java//1 Abbrev) -
L |
= o — N —
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r. . o q 0 = ~ n
[ ] [ ] Corelli — emacs Corelli_Op5_5_1.java — 80x24 [ ] [ ] Corelli — emacs Corelli_Op5_5_1.java — 80x24
il mdic options uffers Tools vava help — — ——— [CIMEIc Eai Options putrers Tools Java help— —  — R
if (ornamentTraits[0].equalsIgnoreCase("P1") if ((vln_orn < safb.fbOrnaments[l].length
|| ornamentTraits[0].equalsIgnoreCase ("P4")) { || vln_fb < safb.fbOrnaments[0].length)
&& (Double.parseDouble (safb.fbOrnaments[1][vln_orn][7])
for (int nNote = 1; nNote < pre_ornaments.length; nNote++) { = beat
|| Double.parseDouble (safb.fbOrnaments[0] [vln_fb][7])
if (pre_ornaments[nNote] == scaleSegment[0]) { == beat)) {
oldStep = 0; System.out.print (
} else if (pre_ornaments[nNote] "\'1 ek lesaslenlin () e steEEbtl oo W) g
== scaleSegment [scaleSegment.length - 1]) { Thread pVln = new Thread (violin);
oldStep = scaleSegment.length - 1; pVln.start();
| | if (Doub]je parseDouble (safb.fbOrnaments([1] [vln_orn][7])
while (nNote < pre ornaments.length - beat)
&& scaleSegment[0] < scaleSegment[oldStep]) { vln_orn++;
oldStep--; if (Double.parseDouble (safb.fbOrnaments([0][vln_fb][7])
pre_ornaments[nNote] = scaleSegment[oldStep]; = beat)
nNote++; vin_fb++;
} try {
nNote--; pVln.join();
oldStep++; }
b G { catch (InterruptedException e) { }
o { )
-UU-:--- F1 Ornamentation.java 14% 1103  (Java//l Abbrev) —--—----------- -UU-:--- Fl Corelli OpS 5_1.java 87% L171 (Java//l Abbrev) ----—-—----—-——-
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Colorless green ideas sleep furiously.
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